
 

 

 

  

 

Irene Guamán authority during the day, 
weaver during the night, with her 50 
years she was a Councilor of the 
Municipality of Orurillo, her husband, 
Roberto, is the teacher of the school. 
Together they have brought forward to 
their 5 children (3 Men and 2 women). 
From the age of 14 years Irene learned 
to weave in “pampawe” (traditional 
artesian technique for weaving) along 
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with her mother, later to devote herself to the textile to hand pointing at the 
familiar use. The year 2004 began her work with groups of artisans and women, 
where they worked initially with woven by hand and subsequently specialized in 
looms. She is the leader of the Association of Artisan Villa Orurillo, which is 
currently composed of 12 people. 

Luisa Quispe is 51 years old, her 
numerous family is composed by 
her husband and 7 children, that 
range between 6 to 27 years of 
age.  Luisa weaves in the 
afternoon, when she has time, 
since her familiar obligations 
absorb most of her day. She is part 
of the glass of milk Association, 
located in the community of 
Quisuri, Orurillo. The specialty of 

this association is woven by hand, although there are particular skills such as 
weaving loom; as in the case of Luisa.  

Antonia Anca is part of the 
Association of the Lord of 
Akyamayu, and like Luisa, is the 
mother of 7 children which, or 
have moved away from the 
home, or studying in other 
villages, leaving next to her only 
the youngest son. This woman, 
as many women of Orurillo, 
usually wakes up before the 
sun, since its productive activity 
begins at 4 in the morning, to be able to perform all the activities of daily living. 
The tissue by hand or with pampawe technique goes with it while the livestock 
graze or at some point apparently free during her journey. 

 

Women and textile artists 
The Councilor's charge that Irene exercised until 2014, of some form, 
destabilized the continuity of the productive activity of the textiles, since it left 
without head the Artisans Association Villa Orurillo, for some intervals. 
However, she has not forgotten about this productive art. Irene says that this is 
an activity that she kept during the nights and recognizes that it finishes and her 



companions increasingly are better. This organization usually meets two days a 
week, mostly on weekends, taking advantage of the fact that their children can 
support with the care of their cattle. However, you cannot always meet agreed 
meetings, in this case, it depends on each one of them advance the work 
entrusted by its clients in their homes. 

Now Irene wants to devote 
more effort to improve their 
current situation and that of 
his family: "We want to go 
forward, towards our future, 
thus we can keep our 
house, educate our 
children, and bring them 
forward." We don't want our 
children to stay in the field, 
walking around... without 
money". 

Luisa, one of the most 
persistent, is part of the 
Milk Glass Organization 
(Vaso de Leche) where she 
began her history as a 
weaver as well as 10 
women; however most 
have been abandoned or 
attend any that of the 

trainings or meetings of weavers. Women who make up this organization, must 
make the sacrifice to bring products until beyond overcoming distances, mainly 
in Ayaviri (Puno) leaving aside their roles of mother, wife and homemaker, 
which caused problems in the privacy of the family nucleus; and up to be a 
source of social prejudice. 

In general products that they realize still are not offered on the market, but this 
does not discard the possibility of answering to specific orders especially in 
shawls topics and valleta (cloths of sheep or of synthetic material). However, 
the valuation of their work is something that needs to be strengthened. 21 
women make up, along with Antonia, the Association of the Lord of Akyamayu, 
which in turn brings together three groups of the area. These women are 
engaged in the tissue as an activity that complements their daily roles and 
which they expect to achieve some return. Some of them, on their own initiative, 
have risked selling products from the recent received training. 



Irene, Luisa and Antonia have good expectations toward the Spinning Cultures 
project (Hilando Culturas in Spanish) that is implemented in Puno (Peru) and La 
Paz, Oruro (Bolivia) for Practical Action, Progetto Mondo MLAL, ETC Andes 
and OEPAIC Network, with the support of the European Union. 

The objective of the project is to increase the capacities of the handicraft people 
for the development and consolidation of a chain of value of textile art with 
articulated cultural identity of sustainable form with the market in the geographic 
corridors of Cusco-Puno and La Paz-Oruro in Peru and Bolivia. 

 

Irene, Antonia and Luisa: women and textile artists 

 
Irene said she expects this project to open the doors to form a micro-company, 
with all the women and men textile artists in her community, which would 
increase their income and with the well-being of his family. Irene said she 
expects this project to open the doors to form a micro-company, with all the 
women and men textile artists in her community, which would increase their 
income and the well-being of her family. 

“For us Hilando Culturas has given us good ideas, and we have been trained in 
topics that we should continue practicing and improving. We are aware that we 
have a market for our products and work with more value and more desire; if we 
have that market, we would not only be two people but that we would work even 
more sisters" says Irene. 



For its part Luisa was enthusiastic because the project primarily supports at the 
opening of markets: "If there were economic inputs, there would be more 
participation of ladies who come alone, what is not happening now". The project 
Hilando Culturas looks not only for the commercial joint of the networks of 
craftsmen and regional operators, but in turn, to generate its joint incorporating 
the topic of revaluation of the cultural identity as an instrument for the 
sustainable development of the communities of the rural saw of both countries. 

In this sense these three women coincided that the new generations know the 
skills nevertheless what motivates them is the use of new technologies, 
therefore there exists an interest to tie the rescue of the iconography and 
traditional skills, to the demand of the new markets. 
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